








“ The Prdbability of

IS very small.

Tana vuonna festivaali
rakentaa suhteita. Liittymalla

yhteen haluamme vahentaa
toivottomuutta naina o
|Q|me|r_1é aikoina. Suhteiden
iséksi festivaaliohjelmassa
tarkastellaan sita, miten
yhteiskunnalliset olosuhteet
Ja poliittiset paatokset
valkuttavat yksittdisen
Ihmisen tai yhteison elamaa
— tai kokonaisen susilauman
elamaan.

Esitys on sosiaalinen
tapahtuma, eraénlainen
sosiaalinen koe. Se on
jaettu tila, jossa kaydaan
monitasoista neuvottelua.
Miten tdméa hetkellinen
yhteiso voisi antaa tilaa
Jokaisen erityisyydelle?
Miten kunnioittaa
eroavaisuuksia ja olla
samalla avoin yllattaville
kumppanuuksille?
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Tana vuonna festivaalin
ohjelmisto on rakennettu
kollektiivisesti.

Suomi — sosiaalisten
suhteiden kehitysmaa
-ohjelmakokonaisuus on
muotoutunut avoimen haun
kautta neljan kuraattorin
tyoryhméassdlexandra
PiricijaRaluca Voinea ovat
kuratoineet kaksipaivaisen
taiteellis-diskursiivisen
ohjelmaNew Solidarities
Se kutsuu yhteen toimijoita
feminismista keinoalyyn
Eaikantam_aan eri _
Kamppailujen risteyskohti
ja etsimaan yhdessa
mahdollisia strategioita
rakentaa toisenlaista
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We send

tulevaisuutta kuin se epatoivoinen

keh&, jota kierramme. Love me

in Novembam Baltic Circlen

seka Cirko — Uuden sirkuksen
keskuksé&ihat the Cirk?
-festivaalin yhteinen klubi, joka
tarjoaa festivaaliyleisdille jaetun
kokoontumispaikan ja timanttisten
dj:iden vaaliman tanssilattian.

Meilla on Cirkon lisaksi kaksi uutta

yhteistyokumppania, Kanneltalo

Ja Sinne-galleria, joiden kanssa
toteutamme kansainvaliset
esitysvierailummabih
Mrouérja Philif)p Gehmacherin
monikerrokselliset teokset
riisuvat aseista kauneudellaan
ja herkkyydellaan. Esitamme
ylpeina ja ilolla myGs paikallisten
taiteilijoiden uudet teokset, joiden
tekijoina ovat Noora D&hra
Mellerija HY PE-kollektijvi
Toisissa Tiloissaka tyoryhma
Milja AhpAnna-Mari Karvonen
Anna MustongmEmmi Venna

Taiteella ja toivolla on yhteista
se, ettd molemmat saavat
voimansa epatietoisuudesta. Ne
kutsuvat tekemaan ja toimimaan
ilman selke&dd paamaaraa tai
paatepistetta. Molemmat vaativat
avoimuutta ja uskallusta kayda
tuntematonta kohti.

Tervetuloa festivaalille,
kurottamaan toistemme
yonpimeaan avaruuteen!

Satu Herrala _
Taiteellinen johtaja
Helsingissa 24.8.2016



separate worlds meeting
It iIs Immense.
starships. We fall

. 11
N |OV€. strategies for a different future
than the one we are desperate
—Jeanette Winterson spiraling into. Love me in
Novembex joint club by Baltic
Circle and the What the Cirk?
Festival of Cirko — Center for
New Circus, invites festival-
oers to meet, discuss and sh:
the dance floor nurtured by
diamond-like djs.

The other new collaborators
this year are Kanneltalo
and Gallery Sinne. They
host our international guest
performances by Rabih Mroyé
andPhilipp Gehmachewlti- =
layered works that disarm with
beauty and tenderness. We =
also take pride and pleasuré in
presenting new productions Hy
local artists: Noora D&#hra
MelleriandHYPE collective
Other Spacesd the working:
groupMilja AhpAnna-Mari
Karvonemnna Mustonand
Emmi Venna

This year's festival programme
is building alliances. That is
our way to resist hopelessness
in these dark times. The
ﬁrogramme is also looking into
ow the societal conditions and
political decisions affect the liv
of individuals or communities —
or even a pack of wolves.
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Performance is a social
experiment. It is a shared space
where complex negotiations
take place. How to imagine this
temporary community as a place
that leaves space for individual _
specificities? How to respect ‘Art and hope have somethiag
differences and yet stay open to in common — they are both
unexpected liaisons? powered by uncertainty. The
invite us to act without a
clear aim or endpoint. Theyz
both demand openness an
courage to go towards the yet
undiscovered. £
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Qvit: Hope in the Dal
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The festival programme has bee
woven together collectively. The
framework of Finland — develo
country of social relatiaaheen
constructed via open call by a
working group of four curators.
Alexandra Pirieind Raluca Voinea
have curated a two-day artistic-
discursive programme New

Solidaritighat invites allies fro
feminism to artificial intelliggRc
to map intersections betwee
struggles and to explore pos

o PolRlslgiyca

inki

Welcome to the festival, to
reach into the pitch-dark o
space of each other!

er

S7E

Satu Herrala
Artistic director
le Helsinki, August 24th, 2016
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ical history, pers

ries, fact and fictio

twine. The work challg
spectator to ask what

story is composed of, and what
we hold as true.
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19:00
KE WED
16.11.
18:00

Kanneltalo
Klaneettitie 5

Il €
Il ZE€
INOEG

Huom! Liput
Ticketmasterista.

Note! Tickets via
Ticketmaster.
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Cirko”
Hinta
Price

210

(sis. toimitusmaksut)
(inc. fees)

Kesto
Duration
~ 65min

Kieli

Language

Arabia, tekstitys englanniksi.
Arabic with English subtitles.

Written and directed by
Rabih Mroué

In collaboration with
Sarmad Louis

Performance
Yasser Mroué

Assistant
Petra Serhal

English translation
Ziad Nawfal

Supported by

Fonds Podiumkunsten

Prins Claus Fonds

Hivos & Stichting DOEN
(The Netherlands)

Presented in
collaboration
with Kanneltalo.
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Workshop with
Rabih Mroué

Baltic Circle, Theatre Academy
of the University of the Arts
Helsinki and LUST invite
theatre and performance
professionals and students to
take part in a workshop with
Rabih Mroué. He will share his
working practices that fluc-
tuate between fact and fiction,
personal and political, presence
and absence.

SAT
29.10.
10:00

Theatre Academy
Haapaniemenkatu 6

LT
IENTTIRY

Duration
3h

Language
English

Sign up
Cictob r

by
er 21
GTF

—
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e directs
a critical gaze on images
of war and carefully decon-
structs them. The piece reveals
different strategies that Mroué
has developed throughout the
years working on the traces
of war in his home country
Lebanon. After the screening
Mroué will talk about his
artistic practice and welcomes
the audience to a dialogue.

SAT
29.10.
16:00

Theatre Academy, Auditorium 1,
Haapaniemenkatu 6

IFIBIEIE [BNTPIRYY

Duration
2h

Language
English

In collaboration
with Theatre
Academy of the
University of the
Arts in Helsinki
and Lust rf.




PHILIPP GEHMACHER VT
my shapes, your words,
thelr grey

Nayttelyn avajaiset /
Exhibition opening
TI/ TUE 15.11. 17:00

Nayttely / Exhibition

KE / WED 16.11. 14:00—18:00
TO/THU 17.11. 14:00—18:00
PE / FRI 18.11. 11:00—18:00
LA/ SAT 19.11. 11:00—15:30

Nayttelyyn on ilmainen sisdédnpaasy. /
The exhibition is free of charge.
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Exhibition, concept and performari@lipp Gehmacher
SoundGérald Kurdian

Sl

Production Stephanie Leonhardt § 3
Produced byMumbling Fish 2
Co-produced by Tanzquartier Wien "9

Supported by Kutturabteilung der Stadt Wien, Bundeskgrizie

Osterreich, INTPA, Austrian Embassy Helsinki 59

Presented in collaboration with Sinne / Pro Artibus. S &

(0]

Esitykset/ Performances - o

PE / FRI 18.11. 19:30 T o

LA / SAT 19.11. 17:00 r:;l o

Lauantain esityksen jalkeen keskustelutilaisuus. / © 5

On Saturday, discussion and drinks after the performance. =
Mukana / with: Philipp Gehmacher, Gérald Kurdian, o

Satu Herrala (Baltic Circle) & Markus Astréom (Sinne).
Esitysliput / Tickets for the performance 15€/1ZE/ 1&E
Sinne, Iso Roobertinkatu

Kieli/ Language Englanti / English

Kesto / Duration ~50min
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PHILIPP GEHMACHER W)
Materality, Objects and the
Moving Boay

In this encounter with the artist and choreographer
Philipp Gehmacher  , notions of materiality will be
reflected upon in relation to the body, movement and
physicality. Gehmacher’s current works will be a starting
point to the investigation of the relationship between

the subject of the performer, materials, objects, and
their inherent autonomy. Last but not least, concerns of
performance taking place in galleries or theatres will be
addressed and explored.

The course is aimed for professionals and
students from the fields of contemporary art, dance and
performance.

Organised in cooperation with Zodi&kenter for
New Dance.

14
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Philipp Gehmacher asuu Wienissa ja tydskentelee kansainvalisesti. Han
on koreogra ja tanssija, minka lisaksi han opiskelee Wienissa University of Ap
Arts -yliopistossa veistos- ja tilataidetta. Hanen eleisiin, tilaan ja kosketukseen
teoksiaan on nahty lukuisilla festivaaleilla ja teattereissa ympari maailmaa. Ge
tyoskennellyt eri taidemuotojen valilla, tarkeimpana yhtelstytjkumé)&)aninaan ki
Meg Stuart. Han on kurataiadt+ta/duentoesityssarjaa vuodesta 2008. Talla hel
han keskitt%y tydssaan esineisiin ja veistoksiin. Gehmacherille on myodnnetty
Jerwood Choreography Award -palkinto seka Itavallan valtion tanssin edistami

Philipp Gehmacher lives in Vienna and works
internationally. He is a choreographer, dancer and student
at the University of Applied Arts Vienna in the Sculpture and
Space programme whose works on gesture, space and tou
have featured in numerous festivals and venues around the
world. He has collaborated across art forms, most important
with the choreographer Meg Stuart. Gehmacher initiated the
lecture performance senealk+talland is currently focusing
on objects and sculpture. He received the renowned Jerwoc
Choreography Award and the Austrian Advancement Awarc
Dance from the Federal Chancellery of Austria.
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SUHTEIDEN
DEVELOPING COUNTRY OF SOCIAL RELATIONS
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tilastojen karjessa. Jos kehitysta tarkastellaan sosiaalises
akokulmasta, tilanne nayttaytyy toisenlaisena. lhmi

voisi kayjtéa tulevaisuuden yhteiskunnan kehittémise€n? Voisivatko
uudet nAkokulmat vapauttaa ja ravistella v::;?'g tbimintam alleja?

rojektin taustalla on YKin uusi Agerfda 2030 *. Sen tavoit
teena on kestava kehitys kaikilla tasoillj]mparistb, ihmiset ja

talous. Kadnteentekevaa verrattuna aigmpiin vuosituhattavoittei -
siin on se, efa uudet tavoitteet koskév@kaikkia maailman maita,
eivat vain rjin sanottuja kehitysmait7.

Tarlastelemme Agendaa Su
naisyys, syraytyminen ja sosiaalisten t
tyméassa Ransallisiksi ongelmiksi ja joss
leimaa vihapuhe ja keskendén samanmieli
leireihinsé&.

en nykytilanteessa, jossa yksi
tpjen puute ovat kehit -
julkista keskustelua

t vetaytyvat kukin omiin

Ohjelma koostuu esityssarjasta, tydpajasta ja klubista. Sar -
jassa on kolme teosta, jotka tutkivat sosiaaligja tilanteita taide -
teoksen lahtgkohtana ja materiaalina. Ohj§lman teemaja tutkitaan
myos tybpaéssa, jossa muotoillaan uutta/ maailmaa ja etsitdan
yllattavia raf]
DJ Mama, joll
lattialle.

isuja. Perjantai-ltana festivagliklubia emanndi
on taianomainen voima tuo§a ihmisia yhteen tanssi -

MORE is MORE -osiossa.

N
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The brand of Finland shows an image of a country at the top of development
and statistics. However, if you look at development from the social point of view,
the situation appears different. Relationships are the foundation of a good life
and the core of cultural development. How could the cultural and social know-how
of immigrants help shape the future society? Could the new points of view release
and shake the old patterns of behavior?

The project is based on the UN'new Agenda 2030  * It aims at environmen
tally, socially and economically sustainable development. The new targets apply
to all countries of the world, not only to the so-called developing countries.

We will examine the Agenda through the present situation in Finland, where
loneliness, exclusion and lack of social skills are becoming national problems.
The public debate is characterised by hate speech and the like-minded retreat each
into their own camps.

The programme consists of a series of performances, a workshop and a club
night. The series has three works that explore social situations as a starting
point and material for an artwork. The theme will also be explored in the work
shop, with an invitation to shape a new kind of world and search for surprising
solutions. On Friday night the festival club is hosted by DJ Mama who has the
OCIKECN RQYGT VQ DTKPI RGQRNG VQIGVIGT QP VJG FCPE

In addition, we have invited three writers to view Finland as a developing
country of social relations, each one from their own perspective. The writings are
published on the MORE is MORE section of the festival brochure.

* WWW.UN.ORG/SUSTAINABLEDEVELOPMENT/DEVELOPMENT-AGENDA

CURATORIAL TEAM Satu Herrala, Anna
Jussilainen, Hanna Nyman & Wilem Wilhelmus
PRODUCER Lisa Kalkowski PROJECT AND
ARTWORKS COMMISSIONED BY BalicCircle
SUPPORTED BY Kone Foundation — Reali-
sed within the framework of Urban Heat pro -
Ject, funded by the Creative Europe Programme

of the European Union. — IN COLLABORA-
TION WITH Arts Promotion Centre Fnland
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Esityksessaan Monitor Man YASSINE KHALED tuo julkiseen tilaan
vangitsevan kuvan ja ruumiilistuman virtuaalisesta viestinnasta. Han
pukee paahansa kyparén, johon asennettu iPad on reaaliaikaisessa yhtey -
dessa Euroopan ulkopuolella olevaan ihmiseen. Han haluaa tehda teoksel -
laan nakyvéaksi maiden valiset fyysiset rajat.

SUHTEIDEN

OF

Esitys avaa sattumanvaraisen mahdollisuuden kohdata toisen ihmi -
sen, joka on fyysisesti kaukana mutta joka voi tulla [ahelle nykyaikaisen
teknologian avulla. Teos kasittelee myos yksilon likkumisenvapautta seka
kansallisuuksiin kohdistuvia eriarvoisia rajoitteita.

Monitor Manesitetaan eri puolilla Helsinkia paivittain Baltic Circle
-festivaalin aikana. Tarkemmat esitysajat ja paikat iimoitetaan myéhemmin
festivaalin kotisivuilla.

COUNTRY

#MONITORMANHELSINKI

SOSIAALISTEN

DEVELOPING

Yassine Khaled on Helsingissd asuva marokkolainen kuva -
taiteilja. Han tekee talla hetkella maisterin opintoja Kuvataide -
akatemiassa. Khaled tyéskentelee monialaisesti muun muassa veistos -
taiteen, installaation, performanssin, maalauksen ja likkuvan kuvan
parissa. Hanen tydnsa keskidssa on ihmiskunnan perustavan laatuinen
ongelma: taistelu vallan ja vaurauden seka vallan puutteen ja kdy -
hyyden valilla.
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(A)part on moniosainen performatiivinen installaatio, joka kehityy kol
lektiivisesti saunoessa. Esiintyja kdynnistaéa prosessin, jota on ruokittava tulen
lailla.  (A)part muodostuu lasn&olon, toiseuden ja kaikujen ymparille.

Esiintyja ja yleisd sulautuvat toisiinsa illan aikana. He aktivoivat yhdessa
yksinkertaisen tapahtumasarjan, joka pohjautuu saunan ja ihmiskehon perusainek
siin: [ampo, vesi, hengitys ja hdyry. Nama ovat ihmiselle olennaisia elementteja
perinteesta riippumatta.

(A)part ei seuraa suoraviivaista tarinaa: sen siaan teos on kehaa, tois
toa, yhteisyyttd. Se tapahtuu muodostelmissa, joissa mukanaolo on aina mahdol
lista mutta ei vaadittua. Mukaan voi littyd pakottavasta tarpeesta, empati
asta tai uteliaisuudesta; passiivisena tarkkailjana, aktivisena todistajana tai
avunantgjana ja osallisena. Epé&onnistumista tai onnistumista ei ole. (A)part on
rakennelma, johon osallistuu moni tai vain yksi, esiintyja.

SUHTEIDEN

MATRAQUITA SOHER (tunnettu aiemmin nimella DIANA SORIA
HERNANDEZ) on Helsingissa ja Mexico Cityssa tydskenteleva taide -
ITCCOEMMQ LC RGTHQTOCPUUKVCKVGKNKLC *¥F
tyoskentelydan tietyn valineen tai muodon kautta: h&nen iimaisunsa on
visuaalista ja kehollista tutkimusta. Soher tydskentelee mielelladn
julkisissa tiloissa ja tarkastelee polittisuutta runollisuuden lapi.

COUNTRY

SOSIAALISTEN

DEVELOPING

nLL PHOTO Antti Ahonen
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(A)part is a performative installation consisting of parts that
takes place around the collective process of taking a sauna. The performer
UVCTVU C RTQEGUU VJCV NKMG 9ETG RAPArE dvokes DG M
around presence, otherness and echoes.

The performer and audience merge throughout the evening. Together
they activate different layers of meaning with simple actions that work with
essential elements of the sauna and the human body — heat, water, breath
andsteam— VJCV DG[QPF URGEK9EE VTCFKVKQPU CTG HWPF

(A)part emerges without a linear narrative: i6 a cycle, a repe
tition, a collective. It develops in compounded parts where participation
is always a possibility but not a requirement. One can join out of neces
sity, empathy or curiosity; passive as an observer, active as a witness,
or engaged as an accomplice. There is no failure or success. (Apart is a
construction made by many or by just one, the performer. w

MATRAQUITA SOHER (better known until now as DIANA SORIA HERNANDEZ )
is a printmaker and performance artist based in Helsinki and Mexico City. However,
UJG RTGHGTU PQV VQ FG9EPG JGT YQTM KP HQTO QT OGF
visual and corporeal languages. Her main interest is to work in public space where
she can address the politics through poetics.

KE =~ WED 1611. 19:00 Allas Sea Podl,
Katganokanlaiuri 2 VAPAA PAASY "
FREE ENTRY IImottautumisoheetfestivaaln
kotisivuilla. = Signupfortheeventontne
festvalwebste.  KESTO = DURATION3h
ESITETAAN ERI KIELILLA. == PERFORMED
IN DIFFERENT LANGUAGES. YksO6 vo
ikkua vapaast siséan ja ulos tapahtu -
man akana. - The audence can enter
and ext throughout the event. DIRECTED,
DESIGNED AND PERFORMED BY Matraquta
Soher SOUND DESIGN BY Algandro Montes
de Oca TEXTS BY International authors in
collaboration with Sivuvalo ADAPTATION OF
TEXTS BY Daniel Malpcaand Matraquita Soher
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Asunto taynnda ihmisid, juomaa, ruokaa, musiikkia..
ja mita sitten? YKON kutsuu leikkimieliseen kokeiluun,
jossa tutkitaan sosiaalisen vuorovaikutuksen kaytantgja.
llan aikana selvidd, voivatko yksinkertaiset, teknolo
gisoimattomat pelirakenteet muuttaa radikaalisti ihmisten
suhtautumista toisiinsa.

Tervetuloa jannityksen, dekonstruktion, ylei
sen sahellyksen ja uudelleen kokoamisen ryhmamatkalle.
Téassa leikkimokisséa koetaan jotain ihan muuta kuin
peruskotibileet. Tervetuloa Play Houseen

Osallistujat saavat tekstiviesttse saapumisohjeet
salaiseen tapahtumapaikkaan. Play Housenkesto on neja tuntia.

LA = SAT 1911 19:00
VAPAA PAASY — FREE ENTRY
KESTO = DURATION 4 h
Saat lisdoheet imottautu -
malla 1111. mennessa festivaalin
kotisvulilla. = You Wil
receve further instructions

by signing up by November
11 on the festval webste.
WORKING GROUP Telervo
Kaleinen,OiverKochta-Kaleinen,
Pekko Koskinen, Chrnstina Kral,
Tomas Traskman
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# 9ICV 9ENNGF YKVJ FQ\GPU QH RGQRNG FTKPMU H&N
invites you to play and experiment with the conventions of social interaction. This
evening will show whether simple, low-tech game mechanics can radically alter how people
relate to each other.

Welcome to the suspension, deconstruction and general messing around and recon -
9EIWTCVKQP YKVJ UQEKCN KPVGTCEVKQPU 9GNEQOG VQ C E
party as usual. Welcome to  Play Housé

This four-hour event will take place in a yet undisclosed location. Guests will
receive further instructions via sms.
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TUE 1511. 13:00 Maneesi, Cirko
Center for New Circus

Kaasutehtaankatu 1 FREE ENTRY

DURATION 4 h

BY NOVEMBER 0,

REGISTRATION AND FURTHER

INFORMATION Anna Jussilainen,

Artsdevelopmentcooperation, Taike
Arts Promotion Centre Finland
annajussilainen@taike fi
{0295 330 808 THE WORKSHOP IS
REALISED IN COLLABORATION
{WITH ARTS PROMOTION CENTRE
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Jakoon Mad Housen hin han ISsa !
Sapg on kaikille vapaa, hierarkiat ja tittelit narik-
an! T|Ia|suuden moderoivat Mad Housen

Mad House on kokeilevan esittavan taiteen talo,
ipesa on I-.smgln Suvnahd sa,

aa paasy / Free entry

the Think Thank is moderated and cooked by
Mad House artists
anika Tudgew and Juha Valkeapaa

}-‘ Hou A A ho@FC TOR e rfglam

of a bunch of artists and art producers.




Bojana Kunst (SVN/DEU) to produce value from even the most
The Labour of the meaningless and useless labouring
Performance Artist gestures to sustain itself.”

Bojana Kunst is a philosopher, dra-
Working in GermamByjana Kunst maturg and performance theoretician.
is one of the most central theorists She is a professor at the Institute for
considering the relationship betweenpatied Theater Studies in Justus
and capitalism. We wanted to invite lhiesigQniversity Giessen, where she
Baltic Circle to widen the discussiont®8&kOHDGLQJ WKH LQWHUQD!
ing place in the Central European dgiageamme Choreography and Per-
and performance scene on the chamgingnce. She is a member of the
nature of work, and on the artist as editorial board of Maska Magazine,
“model for the new labourer”, and tosPAWHDWHUand 3BHUIRUPDQF
bring this discussion to Finland.  Her latest book is called $UWLVW DW
SUR[LPLW\ RI $UW [PQI15).&D S|
The inviting working group: Anni Klein
(WAUHAUS), Jonas Welander (LUST),
Johannes Ekholm, Aune Kallinen (TEAK),
Hanna Helavuori (TINFO)

“The proximity of the art and capitalism

was in the last years analyzed espe-

cially from the perspective of proximity

between artistic work and postfordist

work, where artist is seen as a model for

contemporary worker, because of her

linguistic and creative skills, which are in

the center of contemporary exploitation.

However the reason for the proximity

lies not only in the social transformation

of work (with creativity in the centre of

production) but can be related strong-

ly to the material quality of the artistic THU 17.11. 14:30

labour: there is something in the inclina-

tion, weight, temporality and materiality Maneesi,

of the artistic work which is causing this Cirko — Center for New Circus,
proximity between artistic labour and Kaasutehtaankatu 1
contemporary modes of work. Artist is

not only a model for contemporary work- Free entry

er because of his or her (super) creativi- Duration: 2h

ty, precarious position and diminishing of Language: English

the life/work relation, but something else

is here at stake. | would like to show in  In collaboration with Theatre
my lecture how the artistic labour be- Academy of the University
came visible again because there is so  of the Arts in Helsinki and Lust rf.
much stupid, idiotic, wasteful, repetitive,

passive work in the core of contempo-

rary capitalism, which continuously has
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ONE OF THE CORE QUESTIONSmd together with Baltic Circle, both
the Baltic Circle Festival is: Whatfestivals invite the audience to per
theatre? And what it could be, botformances and to celebrate together
in terms of form and content. Theat the Love me in November club.
programme has been reaching During the festival week, Baltic Circle
towards the outlines of e.g. danceakes over Cirko’s spaces in Suvilahti,
music and visual arts, thus bringimgd What the Cirk? offers three works
different publics and artists togettikrating on the borders of different
through challenging and offering performing arts, aiming to question
new viewpoints. This year, we shyifé¥iously accepted categories.
the,curtain between theatre and new Several questions keep cir
circus. Cirko — Center for New Cirdlisg our heads, and we would like to



Rausteymua

definitions and borders, why danakers, or one’s preconceptiorRABIH MROUEe festival club
structures maintain strict boxeg®wards the piece?

Is it a matter of habit, or does the

With the meeting point

Love me in November at Cirko
offers encounters, celebration and

audience really demand a foolpsbbfo festivals, we hope for a discussions about the performance
framework around a piece? Is cross-pollination of viewing, expfestivals and art all week long.

a new circus performance by ariencing and dialogue, both among Welcome!

theatre director theatre with cirthesartists and the public. What is

or circus with elements familiarit like to experience art that oneHANNA NYMAN

from theatre? If there is hardly has not been exposed to beforeManaging Director,

any circus-technic dimension, &&ith a doublebill ticket you can 8sdtic Circle Festival

the piece be considered new citicei$ollowing picks from the twoRIKU LIEVONEN

or, for instance, physical theatréestivalSivuhenkilétdirected by Managing Director,

under water? Should the vieweALMA LEHMUSK AhHRiding
consider the background of theon a Cloud by the Lebanese

Cirko — Center for New Circus

raja-aitoja, miksi rakenteet osaltaan
yllapitavat erillisia lokeroita? Onko
kyseessa vain totuttu tapa, vai kai
paako yleiso todella rautéangasta
vaannettya kehysta teoksen
ymparille? Onko teatteriohjaajan
tekema nykysirkusesitys teatteria,
jossa on sirkusta, vai sirkusta, jossa
on teatterista tuttuja elementteja?
Jos esityksessa ei ole juurikaan
sirkusteknista ulottuvuutta, onko
esitys nykysirkusta, tai esimer

kiksi fyysista teatteria veden alla?
Pitaisiko esitysta katsoa eri tavalla

riippuen tekijoiden taustasta tai
omasta ennakkooletuksesta teosta
kohtaan?

Kahden festivaalin kohtaami
sella toivomme ristiin katsomista ja
kokemista, dialogia niin taiteilijoiden
kuin katsojienkin keskuudessa. Mil
laista on kokea taidetta, jonka pariin
ei ehk& aiemmin ole hakeutunut?
Doublebill-lipulla paaset katsomaan
esitykset molenpien festivaalien
ohjelmistosta: ALMA LEHMUSKAL
LION + tyéryhman Sivuhenkil6t
ja libanonilaisen RABIH MROUEN

Riding on a Cloudin. Love me
in November -festivaalklubilla
Cirkossa kohdataan, juhlitaan ja
kaydaan keskustelua esityksistd,
festivaaleista ja taiteesta lapi
koko viikon.

Tervetuloa!

HANNA NYMAN
toiminnanjohtaja,

Baltic Circle -festivaali

RIKU LIEVONEN
toiminnanjohtaja,

Cirko — Uuden sirkuksen keskus
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Svalbard Company w8
ALL GENIUS ALL IDIOT

Uhkarohkea ja eriskummallinen All Genius All Idiot
nautiskelee elamén hullunkurisuuksista. Svalbard-
ryhman aarimmaisyyksiin viety sirkustaide nayttaa,
millainen ihminen voi olla elaimellisimmillaan.

Svalbard taivuttaa nykysirkuksen rajoja
ja maustaa sita teatterilla, fyysisella komiikalla ja
elavalla musiikilla. Lopputulos on ainutlaatuinen
esitys, joka tullaan muistamaan surrealismistaan ja
huikeista akrobatiataidoista. Lisaksi esiintyjat luovat
lavalle koskettavan kauniin ja ajoittain omituisen
musiikkimaailman. Lavalla kaikki laulavat kaikki
lentévat kaikki huutavat kaikki riehuvat kaikki neroja
kaikki idiootteja!

Svalbardin jasenettapasivat
toisensa opiskellessaan Tukholman tanssi- ja
sirkuskorkeakoulussa. All Genius All Idiot on
ryhméan ensimmainen tuotanto, joka sai ensi-iltansa
tammikuussa 2016 Prahassa (Jatka 78). Ensi-iltaa
seurasivat loppuunmyydyt esitykset London
International Mime -festivaalilla ja Adelaide Fringe
-festivaalilla, jossa esitys valittin myds Best circus and
physical theatre Award 2016 -voittajaksi.

Quirky and outrageous in equal measure All Genius All Idiot revels in the absurdities of life, using extreme
circus artistry to highlight human behaviour at its most animalistic.

Svalbard bends the edges of contemporary circus and blends it with theatre, physical comedy and
live music to create a truly original piece that you will remember for its surreal quality as well as its awe-
inspiring acrobatic skills. All Genius All Idiot features a hauntingly beautiful and at times bizarre original
soundtrack, played live by the performers. They will be all singing all dancing all flying all crying all rocking

all genius all idiots!

Svalbard’s members met whilst training at Stockholm’s University of Dance and Circus.
All Genius All Idiot is their debut show. It premiered at Jatka 78 in Prague, followed by sold out
performances at London International Mime Festival and a month run at Adelaide Fringe. All Genius All
Idiot was awarded "best circus and physical theatre” at the Adelaide Fringe weekly awards in 2016.

PE/FRI 18.11. 19:00
LA/SAT 19.11. 19:00




Lehmuskallio & Working group
SIVUHENKILOT

Nykysirkusproduktio ~ Sivuhenkil6t kasittelee
teatterin ja sirkuksen keinoin sit&, milta tuntuu
koskea ja jaada vaille kosketusta. Sivuhenkilot
vie katsojan tilanteisiin, joissa isoaiti ei osaa
kayttaytya ruokapdydassa, naiselta putoaa jalka,
mieheltéa haviavat kasvot ja singynpaadysta
roikutaan paa alaspain.

Sivuhenkildt yhdistaa tekstia seka
lihallista ja kuvallista ilmaisua. Tydryhmaan
kuuluu seka teatteri-, tanssi- etta sirkusalan
ammattilaisia. Esitys tapahtuu Suomenlinnan
Tenalji von Fersenin juhlasalissa, joka on
kunnostettu 1700-luvun lopussa rakennettuun
viljavarastoon.

Sivuhenkildt (Bit players) uses contemporary
circus and theatre to explore what it feels like to
touch and to have to go without being touched.
Sivuhenkildt (Bit players) brings audience
to situations where a grandmother has terrible
table manners, a woman missing a limb, a
man has lost his face and someone is hanging
outrageously from headboard of a bed.
The production brings together
TI/TUE 1511.19:06ENSI-ILTA/PREMIERE ) textual, corporeal and visual elements and has
TO/THU 1711. 19:00 been created by a team of theatre, dance and
LA/SAT 19.11.19:00 circus professionals. The performance will
take place at Tenalji von Fersen, a former 18 th
century granary and one of the historic venues,
located on Helsinki’s idyllic Suomenlinna island.




\hat the Cirk?

Salla Hakanpaa ™

DIVE

KOY_SIAKROBATIAA VEDEN
YLLA JA ALLA.

Uimahallissa esitettéva Dive
sukeltaa toiseen todellisuuteen. Askel
reunan yli vie iima-akrobaatin veden
alle. Esiintyja astuu kuilun reunalle.
Koyden varassa han kurkottaa
tyhjyyteen. Syvyys houkuttelee
pudottautumaan painottomaan
maailmaan. Veden peilin toisella
puolen alkaa nurinkurinen
todellisuus, jossa aika venyy
pidatetyn hengityksen tahtiin. Irti
maankamaran kahleista sukeltaja
leijuu veden nosteessa ja vajoaa
vesimassojen paineen alla. Koytta
pitkin hén kohottautuu ilmaan,
tasapainoilee veden partaalla ja
hukuttautuu paivauniin. Kaiku
vastaa aaltojen lauluun.

ORI MR 0l0Yd

ROPE ACROBATICS ABOVE AND UNDER WATER.
Dive plunges into another reality. The performance is created especially for swimming halls. A step
beyond the edge takes aerial acrobat under water. The performer steps on the rim of an abyss. Supported
by a rope she reaches out into the void. Depth lures her to fall into a weightless realm. A reverse reality
begins on the other side of the surface’s mirror. The time is stretched in the rhythm of held breath.

The diver is detached from the chains of gravity. She floats with the aquatic buoyancy and sinks
under the water’s heavy pressure. Holding onto the rope she rises in the air, balances on the water’s brink
and drowns in daydreams. Echo responds to the song of waves.

KE/WED 16.11. 21:00
PE/FRI18.11. 21:00
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Cirko — Uuden sirkuksen keskus, Kaasutehtaankatu 1

Baltic Circle Cir

IN
NOVEME

The joint festival club of Baltic Circle angasra
Cirko is all about laid back music, hot
DJ sets, and live music resonating in  (FIN)

gueer frequencies. The club features pg
performances by e.g.:

Please, check out the showtimes
on the festival website.




TUESDAY

DJ MARCELLE:
ANOTHER NICE

MESS
(NLD)

Housed in Cirko’s Maneesi space,
theLove me in Noverohdyis

a meeting spot for the audiences,
inviting to hang around after a
festival day. The refreshments are
provided by Stadin Panimo.

Open until late. Free entry.

Come by — fall in love!

TIISTAI
AN AT TS)cHA

Surprise, adventure, entertainment

and education: four key wm
siyalsasmiem s Dutch

/_// WORLLs. Using live three

turntables, Marcelle takes her mix talents to

high heights. By placing different styles of

music in a different context, she changes the

way we experience those individual styles.

Inspired by avant-garde art movements

such as fluxus and dada, and by the wild
experiments of dub, post-punk and the latest
developments in electronic dance music,
Marcelle has always been following musical
developments very closely and has a keen ear
for new sounds.

niexueeyaINSeRY ‘SNaIID MAN J0) J8JUaD) — OMIID
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KESKIVIIKKO

TRK_X

HOT BODIE'S 'JF
THE F JTUKL

'‘WEDNESIAY

Cirko — Uuden sirkuksen keskus, Kaasutehtaankatu 1

19.11.

15.

Photo: Gérald Kurdian

lets waves of LCDs and 2.0
phantoms out from darkness.
For HOT BODIES OF THE
FUTURE, his first LP to be
released in 2017, he lets herself
be moved by the visions, the
voices and the sounds of the

queer cultures Wlth a laptop,

our possible digital futures:

a future made of fluid
landscapes and ambiguous
genders. Live, he invites to

an immersion, a sensorial
dive in downtempo kicks,
ambient skylines and IDM
progressions. A midi dialogue

between Eno and Twin,
Anderson and Bonobo.

Gérald Kurdian is a musician,
performer, radio artist

and visual artist whose
oblique concerts are joyful
opportunities to invent
synergies between electronic
music practices, performance
art and documentary. In

2016, he started in A.Pass,
Brussels, a practical PhD, The
Visionary Queers — Electronic
music and visuals for hot
bodies of the Future, in which
he observes the relationships
electronic music has with
sexuality within the frame of
an IDM (Intelligent Dance
Music) project.



KESKIVIIKKO

Hagstrom curates an event and
podcast series called Sensus,
that rehabilitates the traditions
of dance music towards new
modes. Sensus focuses on
electronic music’s stimulativ_,
experimental and seditious

ELSE MAJ
points. These wavelengths b I o

chase for a sound that touches

with irregular depth; Sensus is H AG ST R O I\/I

repetition, variation, noise.

IR LU 2 fresh
dj and audio project, aiming
to create new overtures in the
field of electronic music.

WEDNESDAY

(FIN)

{ -/ g 7) oo
. aqslrain

qT

TU6T
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TORSTAI

Epsmn ¢y of Baltic Circle 2076 by
M is like an urban sq are
where various people can partakei various
events and still be sharing a singv «r
space. A place where unrelated t' ngs can co .ist and
interdependently stimulate one iother. GR' AXI LIVF
takes over the festival club for vne night to materialise the
said square and it’s people, rendering a reality filled with

characters, scenes, voices and moods.
TL;DR: We play internet and noises

et

PERJANTA/

DJ MAMA
(LiFs/FIN)

W

THURSDAY

GV MXI
LIVE
(FIN)

FRIDAY

Pub Klppal‘l in Kontula is Helsinki’s most superb

psted by the legendary

(////(/ rom Lebanon. The Love

me in November club night sinks into Mama’s rich
sounds, also ringing with her own history. Having
worked as a belly dance teacher and restaurateur,
Mama spins Arab disco and African rhythms.



LAUANTA! SATURDAY

UKBANAPA:
THE SANCTUARY
(FIN)

During decades the dance floor
has served as a sanctuary for
queer, minority and underground
cultures. More than just escapism

=
it gave a safe haven for those in It
need - in need of a community, AN
love, joy, hope and empowerment. 2
B

In the words of club pioneer
Archie Burnett: “Everybody’s C 7
equal on the dancefloor!” (/ //é(/ 7? /7 Dt

THE SANCTUARY is an evening
of empowerment, the ultimate
house party and homage to

club culture(s) past, present

and future. THE SANCTUARY
is all about love, community,
empowerment and DANCING!

Helsinki based arts community
and platform that dwells in the
between space of urban and
contemporary. It facilitates
various concepts that are both
SHIT AND DIAMOND. This
season UrbanApa is busy with
shaking, faking, community,
empowerment and utopian
dreaming.

niexueeyaINSeRY ‘SNaIID MAN J0) J8JUaD) — OMIID
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